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Practical Method for the Violin
Part 2

The Positions

Violin “methods”generally passfrom the first position to the second,from the second to the third,and
so0 on in numerical order.

To go directly from the first to the third position s23ms simpler and easier. Later, the pupil will find his
second position between the first and the third. Moreover, this manner of proceeding will allow us to begin,
at the same time, the highly important study of the shifts. To learn the fingarings of the positionsseems,
at first,to be the difficult point. Yet this is only a matter of memorizing figures.

Take a pupil who already knows his positions, and give him a fairly rapid slurred passage going fromone
position to another. The difficulty which he will encounter in playing it will be precisely in the changes of po-
sition which we call “shifts.”

To forestall this difficulty at the outset by numerous exercises in shifting,is absolutely indispensahle
It is important, in order to shift easily, that the pupil should hold the palm of the hand well away from
the neck of the instrument, and especially avoid resting the hand against the edge of the violin when
arriving at the third position. The thumb should not be bent round the bottom of the neck. This would
cause a displacement of the position of the hand, and would later render the shift from the third to the
fifth position very awkward.

In both the 15t and Sd{)ositions keep the thumb opposite the first finger
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Etude in the 32 Position
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Exercise in the 84 Position

Use the whole bow, the fingers striking firmly.
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Exercise in Going from the 15t to the 34 Position

Shift with the open string. The thumb opposite the first ringer. When shifting, let the hand slide
ightly without pressing the neck.
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Scale-Study inthe 34 Position
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The pupil will have to practise the following exercises until the passage from the 15t to the 34 posi-
tion becomes quite easy with any finger.
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Changing the Position with Two Different Fingers

12 2 1 The portamento must start from the first note,i.e.the finger of
Examplef that note must reach the higher position before the one of the se-
o 1 u cond note touches the string.

1 2 2 1 The teacher will perceive that the small note is meant only to ig-

= dicate the movement of the finger which operates the change of posi-
Example tion;analyzing the exercise as below,the pupil will see the utility
DA ' of this system for obtaining a proper portamento.

7.B. The small note should not be heard.
Play each measure 4 times.
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Keep the 15 finger on the string.
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The shifting finger must move so rapidly that the slide from one note to the other is inaudible.
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ETUDE

1st and 34 Positions

Moderato, largamente
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Extension of the 4" Finger in the 31 Position (Harmonics)

By extending the 4th finger in the 34 position one can get the harmonic tone an octave higher

than the open string. It is marked § ,which indicates that the finger must only lightly touch the string, without
pressing it.

N. B. To let the harmonic sound, the other fingers must not touch the string.
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The harmonic may also be reached by starting with the 48 finger from the 15t position. Let the hand
slide gently from 15t to 34 positjon, while slightly raising and extending the 42 finger.
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On the 24 Position, lying between the 15t and 34

The preceding exercises in passing from the 45t to the 3% position, having given the pupil sufficient
practice in shifting, it is well now to introduce the 24 position by progressive exercises. This man-
ner of proceeding will have the advantage of showing the pupil in what cases that position is used;
mareover, it will make it easier to reach, as similar or corresponding passages, with the same fin-
gerings for the corresponding notes, are given in the 15t, 24 and 84 positions.
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24 position —
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Scale of C major in the 24 Position
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Keep the first and fourth fingers on the strings as longI I?s possible,
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ETUDE
1st,2d and 8d Positions

ﬁ:ﬂ : R = — 1 ===
n T‘l /I‘ i 1 £ »» . :E_ 1 Vi 1L
v j?/ E? - - i
4 ?ﬁ' I/‘ T Rax< ‘vﬁ.& r/' T > ] 1 ‘ I
: a1 ittt e i i o =
e o S
0 2 "0
: e (3 (32 3723,
4’-—-— 4 a < - SIS~} 1)
%:w o e —z=utft r ye
+ 1 1 _—J 7 7 T Fq—
D% ¢ ‘L - e
g 0 Vs Ve _ 1!
.r— 7 — ~ Y
f tjl 7 g . 1._‘1'—' _'F - —1— ]
NS &
2 3
1 o 1T { ¥
7 :F:ﬁﬁ - !
Y F L R g“ _‘-— 1 1 F
.J P e N —
T U 3 e tard t
< wall 1 reiard. a tempo
§ r%' P 1 2
& e e e
= I\_/ -— -—t
-2 3/ v L¢3
T
0 1 o e JTRele® 1o d
e —1 o e T R T  — ]
f b— e
et ==
e r—— e o St
4 —5— 1 — 1 P 14 p - & .. 1
45:‘_ ' :F..'_ I R {
1 < { - -—.»7l|—-.—‘ 7T .
d -— - — - —— g NI 4 v/
! y
3 2 1 /G - p % 1
’\ o N
i-_[—*l 'F! | £ g—-.!LI
e e e T 2
< ¢
4 4 {u ™ » o ,
b H 1 1 3 3
% = ' T ] :L?fk"—H‘“»gjq
= s P [ [ —= N
\reg s24-2
Sheet
C Music” 19




Nicolas Laoureux — A Practical Method for the Violin, Part 2

ETUDE
(1) Two bows to each measure, very slowly.
Andante
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ETUDE
To be practised at first with broad detached strokes, from middle to point.
Moderato
mf L~ N R L7
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r

ETUDE

N.B. Keep the 15t and 4tb fingers down; lift them only to change fingerings or strings.
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are the tones forming these two intervals.
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DOUBLE-STOPPING

The pupil finds difficulty in distinguishing between major and minor intervals. Besides the fact that
his ear is not trained to recognize two tones at once, he hasno exact idea how near together or far apart
In order to render the work clearer and easier we shall

begin with broken intervals.

The Sixth, starting from the Octave

Without lifting the finger to pass from one octave to another.

Movement of the wrist.
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In playing sixths, the interval of separation between the fingers is either one or two half-steps,
according to the key; in thirds the interval of separation (not of piteh) of the fingers is either three

or four half-steps.

half-steps apart; in thirds, that they are four half-steps apart;
gers are one half-step apart; in thirds, that they are three half-steps apart.

In order that the pupil may not be in doubt when he has to play two notes at one
time, we shall employ the following graphic signs: — indicates, in sixths, that the fingers are two

Jindicates,

sixths or thirds, ~— indicates the larger interval of separation between the fingers.

in sixths,
To sum up, in either

that the fin-
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Keep down the fingers which take the octave.
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Octaves, Seconds, Thirds and Fifths

Set the 18t finger squarely upon the fifth at the beginning of the measure.
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A Special Study on Thirds
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ETUDE
N.B. This study serves as a preparation to the following one in double-stops. The pupil will have
to keep the first finger on the string thioughout each measure; and the others, after being placed on

the strings, must remain till the end of the measure. P
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”

ETUDE

Review of the Double-stops
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The Détaché. With the whole bow, separating the notes.
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TRILLS

Their Divisions and Endings
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Beginning the trills slowly, as in the preceding exercises.
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In order to pass easily from the first to the fourth and fifth positions, the pupil will have to bring
the hand well away from the neck, and hold the neck between the first jolnt of the thumb and the
third joint of the first finger, so that he need not alter the position of the hand, and will have the

Nicolas Laoureux — A Practical Method for the Violin, Part 2

THE 4th AND 52 POSITIONS

same freedom in moving and placing his fingers in the fourth and fifth positions, as in the first.
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In shifting to the higher positions the thumb must move an equal distance with the hand until the
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Study in Octaves in the Five Positions
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STUDY IN THE FIVE POSITIONS
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STUDY IN THE FIVE POSITIONS
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